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FADE | N:

Moon over sea. Title: "MAY 1593 -- ELI ZABETHAN ENGLAND. "
TI TLE CARD:.

Pl ague, fam ne, and religious persecution blast the |and..
Enem es both at hone and abroad chal |l enge the Queen..

Now is a tinme of poison, plots, and spies..

EXT. CALAIS, FRANCE - CITY STREET -- DUSK

Bustling. TWO CITY GUARDS scan the crowd and stroll by a
murky inn with the sign: ' AUBERGE DU PASSEUR .

| NT. AUBERGE DU PASSEUR - ROOM -- DUSK

Dusty. Spare. Before a mrror, CHRI STOPHER 'KIT' MARLONE
(late 20's) carefully applies a wig and fake noustache.

Kit is a man of hidden tension: focused yet undi sciplined;
alert but frustrated; confident yet racked by anxiety.

He checks his disguise and stares at his reflection. Next,
he takes A DOCUMENT and hides it inside a nedical bag.

A PI GEON FLUTTERS at his w ndow.

He flinches, opens the wi ndow, and unclips the nessage
fromthe pigeon's foot. The note reads: "Boat to England
on schedule. Good |uck."

He gl ances out of the wi ndow galleon nmasts peek over
di stant rooftops. Below, guards stop and search a cart.

EXT. AUBERGE DU PASSEUR -- N GHT

Moonlit mst. Cobblestone streets. Wth his nedical bag,
Kit steps outside, his eyes searching for danger.

GUARD 1 (0. S.)
St and fast! Hal t !

He turns and faces TWD GUARDS. GUARD 1 thrusts out a hand.

GUARD 1
Papers.

CalmMy, Kit opens his bag, pulls out his papers, and hands
themover to Guard 1. GUARD 2 rifles through his bag.



GUARD 1
Your business in Calais, nonsieur?

KIT
|'"'ma doctor traveling on to Rouen.

They study each other. Guard 2 finishes with his bag.

GUARD 2
Not hi ng.

Guard 1 nods and gives the papers back to Kit.

KIT
Forgive me, but is there sone hazard
in town tonight?

GUARD 1
There's word of English spies. W're
searchi ng everyone. (Good norrow.

The guards |l eave and Kit puts his papers away.
LATER

Kit paces quicker down the road and tries to avoid A KNOT
OF WORRI ED PECPLE by a house. A PORTLY WOMAN in the crowd
sees his nedical bag and rushes over to him

WOVAN
Pray help me, doctor! Sonet hing
ails ny husband! WIIl you | ook?

KIT
Sorry, | have another appointnent.

He strides past her but she catches up again.

WOVAN
VWit! If it's the noney, we have
enough. You nust hel p us!

He stops reluctantly, |ooks back at the guards, then follows
her over to the group. Her HUSBAND |ies slunped agai nst
the wall, eyes shut. Kit inspects himsuspiciously.

KIT
He's drunk, nadam

The woman | ooks around the group, enbarrassed.



WOVAN
Drunk? Not ny husband. It nust be
wor se than that. It's his heart.
KIT
Afraid not.
WOVAN
Yes it is. It's his heart.

Silence. Al eyes on Kit. He gives in, rummages through
his bag, and finds A POl OF LEECHES. Wth a FAT LEECH in
hand, he hesitates and places the | eech on the husband's
forehead. Afterwards, he steps back grandly.

KI'T
He'll be fine now There's nothing
like a good | eech to nend the heart.
The crowd GRUMBLES and the woman's tenper rises.
WOVAN
|"ve never seen a doctor do that.
Who are you? You're no doctor.
Kit packs his bag fast. She grabs him as he noves off.

WOVAN
Come back here! Who are you?

KIT
No one. \Woever you say | am

He speeds off. She flings her hands in the air and SHOUTS.

WOVAN
A devil! That's who you are! A
devil! A devil! A devil!

Her words ECHO and al arm the guards up the street. They
stal k back towards Kit. He veers away around a corner

EXT. ANOTHER STREET -- N GHT

Kit sweeps along briskly. The guards dash after him He
reaches into his bag, renoves the secret docunent, hides
it up his sleeve. Seconds |ater, the guards reach him

He spins. Crashes the bag into Guard 1's face, knocking
himto the floor. Guard 2 lunges at Kit with a spear,
forces himback towards a well.



At the well, Guard 2 stabs at Kit's head. Kit sidesteps.
The guard overbal ances and tunbl es over into the well.

Guard 1 rushes at Kit. Wth the well's bucket and rope,
Kit fights him knocks himout, and takes his sword.

People SHOUT in alarm Mre GUARDS appear and chase after
Kit. He streaks towards a cooper's shop and breaks inside.

I NT. COOPER S SHOP -- NI GHT
Kit hides behind barrels. The guards hunt around for him

When the guards nove cl ose enough, Kit slashes his sword
into a shelf laden with huge barrels. It coll apses.
BARRELS THUNDER DOWN and hit the guards.

EXT. COOPER S SHOP - BACK ENTRANCE -- MOMVENTS LATER

Kit darts outside and finds a CART with a MAN unl oadi ng
sacks of flour fromthe back. He leaps into the driver
seat and whi ps the reins against the horse.

MAN
Hey!

Kit RUMBLES off aboard the cart.

EXT. CTY STREET -- CONTI NUCUS

Kit ROARS al ong. Seconds |ater, GUARDS ON HORSEBACK, ar nmed
W th crossbows, gallop after him

KIT
God' s deat h!

He YELLS at the horse and frowns at the sacks of flour on
the cart bed.

GUARD ON HORSEBACK
Halt! In the nane of the king!

Kit speeds up. Arrows slice past and spike into the cart.

Wth guards al nbst upon him he veers toward a narrow all ey.
Leaps onto the horse in front. Funbles at the pin
connecting the horse to the cart. The alley gets closer..
and closer... He frees the pin just in tine.

THE CART DETACHES FROM THE HORSE. SW NGS RI GHT. SMASHES
| NTO THE ALLEY WALL, EXPLCDI NG I NTO A CLOUD OF FLOUR. The
guards behind himcrash into the cart's weckage. Kit
escapes and gal l ops his horse away.



EXT. DOCKS -- N GHT
Fog-shrouded galleons. Kit rides to a ship just as SAl LORS

prepare to go. He |eaps down fromhis horse, gives a slip
of paper to a sailor, then scranbles aboard the ship.

EXT. GALLEON - TOP DECK -- N GHT

By an oil lanp, Kit rests alone on bags of grain and hides
the secret docunent in a pouch hanging fromhis belt.

From t he sanme pouch, he pulls out a pencil, blank paper,
and wites: "DOCTOR FAUSTUS -- LAST SCENE'. Below the
title, he wites:

"FAUSTUS: Ah, Faustus, Now hast thou but one bare hour to
live. ..

EXT. ENGLAND - CANTERBURY CATHEDRAL -- DAY
TI TLE CARD: CANTERBURY CATHEDRAL -- ENGLAND

By the entrance, royal carriages wait with idle footnen.

| NT. CANTERBURY CATHEDRAL - NAVE -- DAY

Sun cascades through stained glass wi ndows. JOHN WH Td FT,
ARCHBI SHOP OF CANTERBURY, strolls with QUEEN ELI ZABETH |
towards the exit. The Queen's SERVANTS trail behind them

VWhitgift (60's) is straight, tall, and powerful, but |ooks
as stiff as a figure in a stained glass wi ndow. Elizabeth
(59) is painted in pearls, velvets, and | ayers of heavy

makeup -- nore a portrait of herself than the real thing.

VWH TG FT

Your mmjesty's stay was agreeabl e?
ELI ZABETH

| ndeed. You've spoiled ne as a child.
VWH TG FT

Ah, that cones from having none of

my omm. | have the will, but ny

position allows no tinme for marriage.
ELI ZABETH

Even so, without the riots in London

| shoul d've stayed | onger.

Wiitgift's face darkens and he bows his head solemly.



ELI ZABETH
W' ve had such pl agues and fam nes..

VWH TA FT
But the people's unrest is not disease
or hunger. Atheismis the blight
and fam ne of their souls. Your
grace, Catholics and Puritans have
torn apart this country, but Atheists
are still few enough to curtail--

ELI ZABETH
I f you wish to cut open ny policies,
Ar chbi shop, please do so with a point.

VWH Td FT
Stop the nmout hs of playwights.

EL|I ZABETH
d orious! A ban on entertainnent.

They pause at the entrance. Elizabeth narrows her eyes.
Whitgift shifts about, nervously.

VWH TG FT
Only upon the nost sinful plays. O
all poets, none is so profane or
wor shi pped as Chri stopher Marl owne.
Execute him for atheismand you'l
silence the rest.

ELI ZABETH
You obviously haven't heard -- |I'm
to see Marl owe's new play tonorrow.

Whitgift freezes, shocked and bitter.

ELI ZABETH
Mar |l owe may be radical, but providing
his plays remain inside the theater,
and no one acts themout in the
streets, I'll not quarrel wth him

She gives himher hand. He pecks it with due correctness
and gl owers as she departs for the carri ages.

EXT. WH TEHALL PALACE - BALLROOM -- DAY

Ornate. Elizabeth and many nobles watch a play: Marlowe's
"Doct or Faustus". NED ALLEYN, a star actor, BELLOAS out.



ALLEYN AS FAUSTUS
"My heart's so harden'd, | cannot
repent: scarce can | nanme sal vation
faith, or heaven, but fearful echoes
t hunder in mne ears 'Faustus, thou
art damed!"'"

Kit creeps in, admres the captivated audi ence, and sees a
coupl e seated nearby: THOVAS WALSI NGHAM and his w fe AUDREY.

Thomas (late 20's) is well-dressed, with a sharp forel ock
and intelligent eyes. Audrey (20's) is conposed |like a
beautiful statue -- alive and dead in the sane nonent.

Kit tiptoes over to them He retrieves PAPERS fromhis
pouch and delivers themto Thomas. Discreetly, Thomas
slips the papers inside his doublet. He and Kit WH SPER

Meanwhi | e, Audrey strains to watch the play but is unable
to keep her eyes off Kit. Thomas scow s as she | eans across
himto speak with Kit.

AUDREY
Your play's wonderful, Christopher.
Probably your best yet.

KI'T
Thank you, ny | ady.

AUDREY
WIIl he go to Hell at the end?

KIT
Hel | ?

He springs to his feet, suddenly troubl ed.

KIT
Oh, Hell! The | ast scene!

He scanpers off down the aisle.

| NT. BACKSTAGE -- DAY

At the interm ssion, Kit dives into the backstage chaos of
ACTORS changi ng costune and rehearsing. PHI LI P HENSLOAE
(40's), a pudgy businessman, confronts Kit imediately.

HENSL ONE
Thr ee hours! Three!

KIT
| know. ..



HENSL OV\E
You' ve never, ever, been this | ate!
Were's ny endi ng?

The actors wait anxiously for the scene. Kit draws out
some PAGES from his pouch and gives themto Hensl owe.

HENSL ONE
D you realize the position you' ve
put the Admral's Men in? W're
performng a play that's not finished.
The Queen's out there! By god, she'l
ask for nore than her noney back.

Hensl owe rubs his neck anxiously and scans over the pages.
He frowns and shows themto Alleyn.

HENSL OVNE
That's a strange |ast scene.

ALLEYN
(reads)
"A cat al ogue of recent words between
Henry 1V of France and the Duke of-"

Horrified, Kit snatches back the papers. He rushes away.

HENSL ONE
My scene, Kit? | want ny scene!

| NT. ROOM ADJO NI NG BALLROOM -- DAY

Nobl es sip drinks and MJURMJUR about the play. Quickly, Kit
weaves into the roomand finds Thomas and Audrey.

AUDREY
You' ve cone to steal ny husband?

KIT
No, nerely to borrow him You may
have hi m back anon.

AUDREY
Is that a threat?

Audrey SNI CKERS at her joke and Kit smles. Thomas | ooks
at them both and gl owers jeal ously.

THOVAS
Real |y, Audrey! | think you've had
enough wi ne this evening.



He snatches her goblet and gives it to A PASSI NG SERVANT.
After, Kit takes Thomas aside and gives himthe DOCUMENT.

KIT
This is the docunent. What | gave
you earlier was sonething el se.

Thomas gl ances over the papers before he swaps them

THOVAS
Sl oppy, Christopher. Renenber, you
work for her majesty. You're not a
spy and a playwight in equal neasure.

KIT
Thanks for telling ne.

THOVAS
"1l tell you sonmething el se, too:
mess up like this again and you'l
be neither a spy nor a playwight.
At |l east, not on ny payroll.

Thomas stal ks off. Kit rubs his brow, tired and annoyed.

| NT. BACKSTAGE -- DAY

Kit hands a wad of paper to a gl owering Hensl owe.

| NT. BACKSTAGE -- LATER

From behind the curtain, Kit eagerly surveys the audi ence.

BALLROOM - FRONT STAGE

Al'l eyn stands on stage before A GROUP OF DEVILS. His VA CE
resounds t hroughout the room

ALLEYN AS FAUSTUS
"My God, ny God, |ook not so fierce
on ne! Adders and serpents, let ne
breathe a while! Ugly hell, gape
not! Conme not, Lucifer! 1"l burn
nmy books! - Ah, Mephistophilis!”

The devils drag Al l eyn backst age.
BACKSTAGE

Everyone peers through the curtain as the CHORUS fi ni shes.
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CHORUS
"...regard his hellish fall, whose
fiendish fortune may exhort the w se,
only to wonder at unlawful things,
whose deepness doth entice such wits
to practice nore than heavenly power
permts."”

The play ends. Silence. Slowy, after Elizabeth starts
CLAPPI NG, others join in and build to a frenzy of APPLAUSE.

The actors line up to file back onto stage, but Kit pushes
out through the curtain before them

BALLROOM - FRONT STAGE

Kit basks in his glory. Anong the audience, Whitgift grabs
the arns of his chair, knuckles white.

El i zabet h parades up onto the stage. Kit bows before her.

ELI ZABETH
Congratul ati ons, master Marlowe. A
resoundi ng success, | believe.

KIT

My hunbl e t hanks, your nmmjesty.

Whitgift lunges to his feet and makes a stir as he works
his way to the stage. Kit watches with concern.

VWH TG FT
My Queen! Surely you don't plan to
rel ease this play upon the peopl e?
The hero fakes his religion, he
desires god-1i ke power, and he spends
his time conversing with a devil

EL|I ZABETH
At the end of which he is damed.

VH Td FT
No substitute for two hours of sin.

El i zabet h STAMPS her foot.

ELI ZABETH
Do you doubt our judgnent, Archbishop?

VWH TG FT
No, only that of the people. They
are as children to the wi sdom of
their rulers. This play cannot but
harmtheir faith and cause nore riots.
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Eli zabeth turns to Kit.
ELI ZABETH

What say you? The Archbi shop thinks
this is aterrible play.

KIT
| quite agree.

ELI ZABETH
You do?

KIT

O course. But who am| to stand
agai nst the opinion of ny Queen and
so many of her nobl enen?

LAUGHTER trickl es through the audi ence.

VWH TG FT
This play will drag the people further
fromtheir faith. Again, | ask your

maj esty to ban this man's work.
El i zabeth refuses to answer. Wiitgift turns to Kit.

VWH TG FT
My son, will you not wite nore
conservatively to save Engl and?

KIT
| thought this play was conservati ve.
(to Elizabeth)
| always aimto be conservative.

El i zabeth smrks. Witgift bows sharply.

VWH Td FT
| beg | eave of your majesty.

He stornms off. The doornen step across the exit and | ook
to Elizabeth. She nods and the doornmen let Whitgift go.

| NT. WWH TEHALL PALACE - BALLROOM -- NI GHT

The crowd di sperses. Marlowe stands and chats with Audrey
and Thomas. They both seemto conpete for Kit's attention.

THOVAS
You won't sleep in London, | trust?

Kit nods.
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AUDREY

But the plague, Christopher! You

must cone honme with us till it passes.
THOVAS

Yes, and besides, it |ooks well for
a poet to live with his patron.

Kit glances at Audrey. Thomas pretends not to notice.

THOVAS
Then it's settl ed.
(To Audrey)
Doesn't the Queen have need of you?

AUDREY
Not yet. OCh, look, there's Burghley --
| thought you had to speak with hinf

Audrey points to LORD BURGHLEY a tall, white-haired man.
Thomas's face tightens. He |ooks at Kit apol ogetically.

THOVAS
"1l be just a nonent.

Thomas foll ows Burghley out of the room An awkward silence
opens between Kit and Audrey. Kit clears his throat.

KIT
How fares it as Gentl ewonan to the
Privy Chanber? You nmust know the
Queen's mnd nore than her mnisters.

AUDREY
| do, at the expense of ny own.

Suddenly, A STAR- STRUCK YOUNG MAI DEN tugs on Kit's sl eeve.

MAI DEN
Sorry to interrupt, but |I've seen
all your plays! Wuld you do ne the
honor of kissing ny hand?

Politely, Kit pecks her hand, then turns back to Audrey.
However, the maiden taps himon the shoul der again.

MAI DEN
| wonder... could | al so have sone
memento to cherish our neeting?

Annoyed, he rips a button from his doublet for her.

MAI DEN
My everl asting thanks!
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He turns away and back to Audrey.

AUDREY
Looks |Ii ke you have quite the admrer.

KIT
Yes, and because of ny admrers |
have to wite the sanme play over and
over. They never want anything new

The mai den interrupts again by pushing A BOUND COPY OF A
PLAY in front of Kit's nose.

MAI DEN
Look, | have your play -- 'Tanburl ai ne
the Geat'. Could | entreat you to
make your mark upon this, too?
KIT
No. |'ve given you enough.
Her |ips tighten.
MAI DEN

My father is Lord Rochester.

KI'T
Oh, he's Lord Rochester, is he? Wy
didn't you say so before? What was
it you wanted agai n?

MAI DEN
Your mark on this.

KIT TAKES THE PLAY, DRAWS H S DAGGER, AND STABS I T I NTO
THE BOOK. He gives it back to her, the dagger stil
i npal ed. She gapes in shock, but soon grins, inpressed.

She skips off clutching the play. Kit scows after her,
but soon smles again when he | ooks at Audrey.

EXT. BARGE ON CANAL -- NI GHT

Rain | ashes the barge. |Inside, Kit and Thomas | ounge on
pl ush cushions. Thomas can't take his eyes away fromKit.
THOVAS
Do you ever |long for honme when you
travel abroad? | - | nmean Audrey

and nyself - always m ss your conpany.

Kit doesn't respond. His arns are crossed.



THOVAS
You're not stung by what | said
earlier? Forgive ne if--

KIT
No, | was just thinking on Wiitgift.

THOVAS
For a man who hates the stage, he's
certainly full of his own theatrics!

Thomas LAUGHS lightly, but Kit remains serious.

KIT
Yes, but he'll have his way sooner
or later. M future as a playwight
is shorter than a hangman's rope.

THOVAS
Nonsense. Wiitgift's been after you
before, hasn't he? He couldn't touch
you then and he won't touch you now.

KIT
| don't know.

THOVAS
Look, Burghley's taken you under his
wing -- the head of the intelligence

service, no less! And even the Queen
favors you. That's protection enough.

Kit shifts unconfortably in his seat.

KI'T
No nore assignnments for a while. M
efforts should be focused on ny plays.

Thomas frowns and | ooks at hi m askew.

THOVAS
That's a little extrene. ..

KIT
"' m not your only spy.

THOVAS
But you're ny best. To people like
Bur ghl ey, your efficiency beconmes ny
efficiency. You just need a break.

KIT
A break fromservice to her nmjesty.
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Thomas sits upright.

THOVAS
You know, I'll take you with nme as
my position advances.

KIT
You're al so patron of ny plays.
Don't you care about my witing?

THOVAS
My interest is solely as your enpl oyer
for Lord Burghley and the governnent.
| support your witing on behalf of
my wife, not nyself.

Kit firmy shakes his head.

KIT
No nore assignnents.

Thomas smles coldly.

THOVAS
You nust be richer than | thought to
t hrow away enpl oynent so easily.

KI'T
| have debts everywhere.

THOVAS
Qobvi ously you don't need ny cash..

Kit grinds his teeth and | ooks away. Qutside, the barge
docks before Scadbury Manor.

EXT. SCADBURY MANOR -- NI GHT

Stocky. Brick walls. Encircled by | awns and forest.

| NT. SCADBURY MANOR - GUEST BEDCHAMBER -- NI GHT

A Low beaned ceiling. Ginmy, Thomas | eads Kit inside.
Kit lugs a satchel of bel ongings onto the bed.

THOVAS
One of our finest bedchanbers.

They exchange a tense look. Kit SIGHS and wanders over to
the wi ndow. Thomas shuffles up to the bed, fiddles with
Kit's satchel, and idly starts to unpack his clothes.
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THOVAS
You know, |'ve taken a new passion
to archery. Perhaps I'll erect sone

targets in the garden this week. W
coul d shoot together?

Kit looks out at the rain. Thomas watches him spell bound.

THOVAS
O course, I'mnot very good. No
matter how | set ny sights, ny arrow
drifts away fromits target. Does
that make ne a bad archer, just
because | mss fromtime to tinme?

Kit shrugs and approaches the bed. He notices Thomas
unpacki ng his clothes and frowns, suddenly disturbed.

THOVAS
| can always |earn accuracy... wth
di sci pline...

Thomas slow y extends an anorous hand towards Kit's cheek.
Kit freezes, then jerks his head away. Thomas snat ches
hi s hand back, instantly enbarrassed.

THOVAS
Anyway, it's late. You should get
these clothes in drawers. Good-night.

Kit watches anxiously as Thomas paces out of the room

| NT. GUEST BEDCHAMBER -- LATER

Kit sits at a desk and wites on parchnent. Stressed, he
crunples the page and | obs it across the room

A KNOCK at his door. He wnces. The KNOCK sounds agai n.

KIT
Thomas?

AUDREY (O S.)
No. Audrey.

He gets up, drags open the door, and finds Audrey outside.

AUDREY
"' m not disturbing your witing?

KI'T
No, | fear it's disturbed already.
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AUDREY
VWiy? Are your words bl ocked?

KIT
No, the words march out very easily,
i ke they've been witten before.
You know... sonetinmes... | think
hat e Chri stopher Marl owe. ..

AUDREY
| have a secret answer for that.

He frowns. Her eyes twinkle as she |eans in and whi spers.

AUDREY
Be soneone el se.
He sm | es.
KIT
Your wi sdom overwhel ns ne, ny | ady.
AUDREY
Yes, |I'mtruly wonderful, aren't 17?

Silence descends. His eyes float away from her.

AUDREY
Wul d you cone to town on the norrow?
There's a royal banquet soon and |
need to see a tailor about ny gown.
|'d val ue your opi nion.

KIT
You flatter me, but--

AUDREY
Thomas will be with us, too.

KIT
My lady, | have other business.

AUDREY
It's just a silly dress, anyway. |
don't know why you'd be interested.

She anbl es away dejectedly. He |eans out the doorway.

KIT
VWhat tinme will you go?

AUDREY
Ni ne.
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KIT
Very wel | .

She gives a faint smle.

AUDREY
Good- ni ght .

KIT
Good- ni ght .

I NT. CORRIDOR -- MOMENTS LATER

Audrey shuffles along. Light spills out fromunder a nearby
door -- Thomas's bedchanber. She cracks the door open.

Thomas lies in bed, brooding. A candle flickers nearby.

AUDREY
|'ve invited Christopher to town.

He stares upwards, his face bl ank.

AUDREY
Did you hear nme?
THOVAS
| won't be able to go.
AUDREY
No, you must, | won't have tine to

see the tail or otherw se!

He snuffs out his candl e.

THOVAS
| only said | couldn't go. You can
still see the tailor with Christopher.
AUDREY

As you w sh. ..

She shuts the door, leaving himto brood in the dark.

EXT. SCADBURY MANOR - DRIVE -- MORNI NG

Kit and Audrey clinb into a carriage. Unseen, Thomas
wat ches them sternly from an upstairs w ndow.

EXT. LONDON - STREET -- DAY

Mai ds and delivery boys pass in front of a small tailor's
shop. The Wl si ngham carri age waits outside.
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I NT. TAILOR S SHOP -- DAY

Audrey flaunts an el egant gown before Kit. Meanwhile, an
ol d TAILOR neasures and sticks pins about her waist.

KIT
Lovely. Quite befitting of a | ady.

Wth a carefree air, she points to the fabric of her gown.

AUDREY
| had the gold stitch-work added
specially. You don't think it's too
much, do you?

He shakes his head.

TAI LOR
Stand straight for ne, ny |ady.

She corrects her posture.

KIT
I'"d |l ove to know nore of what court
is like. You're very fortunate to
have the position you do.

Her expression saddens, but she hides it.

AUDREY
Yes, I'mcertainly fortunate. You
m ght even say I'mfortune's wfe.
TAI LOR
Stand straight, please.
AUDREY
O course, | doubt if I should please
such a husband. [|'msure... |I'm

sure |'d di sappoint him

TAI LOR
My |ady, | need--

She sl aps his hand away and a few tears run down her cheeks.

AUDREY
"Il stand straight when | want to
and not a nonent before! Renenber
your place, good sir!

KIT
(to Tailor)
G ve us a few m nutes al one.



The tail or

and W pes

They both
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| eaves and Kit strides toward her. She bl ushes
away her tears.

KIT
Anyt hi ng wr ong?

AUDREY
No. Wiy woul d you think that?

smle alittle.

KIT
Thomas tells nme he funds nmy work
because of you. So, | think it only
right that you decide the subject of
nmy next play.

AUDREY

Make it on | ove, though I'm not sure
if it should be a conedy or tragedy.

Hi s eyes w den.

KI'T
How about neither? Wy not just a
story about two people and how t hey
overcone the obstacl es between thenf?

AUDREY
| like that. But what would the
heroi ne | ook |ike? Wuld she have a
dress |ike this?

KIT

No. More colorful. Perhaps green.
AUDREY

O purple.
KIT

And her kirtle could be bl ue.

They LAUGH at the bizarre design.

AUDREY
| see her in a big nyrtle weath.

KI'T
Yes, and a neckl ace made of pebbl es?

AUDREY
Pebbl es?

He nods and they continue to CHUCKLE
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AUDREY
My thanks, Christopher. You al ways
cheer ne.

She wi pes away the last of her tears and enbraces himin
t hanks. However, her dress snags on an BROOCH he wears.

AUDREY
Oh, careful -- |I'm caught.

He works to untangle them Meanwhile, they stand | ocked
together, tantalizing close. Finally, they part.

KIT
| don't think it harnmed the fabric.

She shakes her head. He gives her the brooch -- A GOLD
OUROBORCS (a snake eating its own tail).

KIT
You shoul d have it. It seens to
i ke you.

Silence. She smles gratefully, but his face darkens.

AUDREY

Kit...
KIT

| should go. | nust see Hensl owe.
AUDREY

Then don't |let ne keep you.

He bows. As he |eaves, their eyes neet one |last tine.

EXT. GOLDI NG & CO. TAILCRS -- DAY

Thomas and FRI ZER (30's), his weasel -faced secretary, rush
fromoutside the tailor's wi ndow and hide in an all eyway.

Kit exits the shop and strides off. Thomas watches, his
face tight with anger, jealousy, and frustration.

THOVAS
| knew it.

FRI ZER
Are you sure, sir?

THOVAS
Didn't you see their enbrace with
your own two eyes?
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He turns and sneers at the tail or shop.

THOVAS
The npunt ebank and the harlot. ..

FRI ZER
Sounds |ike a play.

Thomas gives hima dark | ook and stares after Kit again.

EXT. ROSE THEATER -- DAY

Three circular tiers of plaster and beam A thatched roof
open to the sky. Kit barges through the main door.

| NT. ROSE THEATER - YARD -- DAY
Kit whi sks through the sawdust of the yard near the stage.

On stage, PEELE (30's) rehearses his play with actors.
One actor plays A A RL and kneel s before MONSTERS. An
ARMORED MAN bravely protects her fromthe nonsters.

ARMORED MAN
By all the powers in heaven, you
shalt not harmthis girl.

Peel e shakes his head and interrupts.

PEELE
No. More conviction there.

Kit frowns as he passes by.
KIT
Devils on stage! Good idea -- w sh
|"d thought of it. Ch, wait, | did.
PEELE
Actually, they're goblins not devils.
You didn't have that idea, did you?

Kit rolls his eyes and noves off to the backstage area.

| NT. RETI RI NG ROOM

Kit chances upon an argunent between Hensl owe and W LLI AM
SHAKESPEARE (late 20's). WII is plain and skinny: his
ordi nary body al nost hides his dazzling mnd and spirit.



HENSL OVE
No, no, no -- the public's taste is
now for tragedy. That's the only
type of play I'Il bankroll.

WLL
But what if ny play changed the
public's taste!

Henslowe tilts his head and pretends to think about it.

HENSL OVE
VWhat if? Hwmwm |If you want your pig
to fly it'Il need stronger w ngs

than than that.

W LL
"1l take it el sewhere, then. You're
not the only playhouse in town.

HENSLOVE
No, |'ve heard Burbage up at The
Theater is fond of bacon.

Hensl owe spots Kit waiting and struts away fromWI|.

HENSL ONE

| f you go, I'Il just drag another
pl aywight off the street. There's
pl enty nore of your ilk around here,
mast er Shakespeare.

(to Kit)
But there's only one Marlowe. How
are you, Kit?

They shake hands. WII| grunbles to hinself.

| NT. ROSE THEATER - STANDS -- DAY
Kit and Henslowe sit and watch the rehearsals on stage.

HENSL OVNE
A what ?

KIT
A story about love. It can be comc
and tragic, but escape the bounds of
either style -- a new type of dranma.

HENSL ONE
You know | don't like the word ' new .

Kit | ooks hopeful as Hensl owe pauses in thought.
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HENSLOVE
You see, people cone to a Marl owe
pl ay expecting tragedy, a hero
fighting the world. Your story isn't
really a Marlowe play at all.

Kit throws his hands in the air.

KIT
Then you don't want it?

HENSL ONE
Bring me half and we'll discuss an
advance t hen.

KIT
No, | need the noney now.

Hensl owe shrugs frankly. Incensed, Kit junps up and rages
for the exit. He strides near the actors on stage.

ARMORED MAN
By all the powers in heaven--

KI'T
(finishes it)
How coul d anyone wite such a god-
awf ul scene?

The players PROTEST |oudly. Peele takes particul ar offense.

PEELE
W're all tired of your nouth, Kit.
Wiy don't you go to Hell along with
your |ast hero?

KI'T
Peel e, |'ve seen gutter turds that
could wite a better play than you.
Hensl owe shoul d get sone in here.
O perhaps we have enough refuse
| yi ng about the place already!

He storns out.

EXT. LONDON - CITY STREET -- DAY

As Kit stalks up the street, cooling down, he sights WII
ahead and catches up with him

KIT
What did you try to push on Hensl owe?



WLL
A conedy.

Kit raises his eyebrows.

W LL
No of fense, but | don't want to wite
anot her tragedy. | |ike your work,

but | always tend towards hunor.

KI'T
Isn't conmedy out of place in a world
i ke ours? Wat's funny about
poverty, injustice, and brutality?

W LL
Not hing. But there's nore to the
world than that. There are forces
that transcend our suffering -- that
exi st beyond our limtations. Life
becones a tragedy when we m ss them
but a conedy if we find them

KIT
Forces |ike what, exactly? God?

W LL
No. Love.

Kit pats himon the back.

KIT
VWant a dri nk somewhere?

| NT. LONDON - TAVERN -- EVEN NG

A oony. CUSTOVERS are sullen: hatred seens part of the
brew they gulp dowmn. Uneasily, Kit and WII| perch on a
bench and drink their ale.

KIT
This place isn't usually so dead.

Kit scans the room and shakes hi s head.

KIT
Anyway, about your play, wll it be
set in courtly circles?

W LL
No. | don't know nmuch about that
side of life. | don't have the

connections you do.
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KIT
Well, | don't see nearly enough of
that life nyself.

Kit Sl GHS.

KIT
God, the day is too short to eke it
out in hovels like this!

WLL
It's not so bad -- it's just today.

KIT
It's every day. But not for everyone,
of course. People |ike Thomas
Wal si ngham have cushi ons of wealth
rat her than hard benches to sit on.

Kit takes a big draught of ale.

WLL
Tell me sonething: do you think it
possible for a man to wite hinsel f?

KI'T
In words and pl ays, perhaps. But
not inreality. Qut here, we don't
deci de who we are.

W LL
It's just | never get the sane
strength of voice found in your work.

KIT
That's because you try to slip inside
every character. | only put nyself

in one: the hero.

W LL
Don't you feel that confines you?

KI'T
Vell, yes, but...

Suddenl y, Henslowe ranms through the door and dashes across
the roomto Kit's table. He arrives panting and upset.

HENSL ONE
Qut si de. In the street--

KI'T
Save it, Henslowe. Your tongue's
wagged enough t oday.
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HENSL OVE
No. Listen to ne! There's sonething
| nmust show you! Quickly!

Kit and WIIl |look startled. Henslowe is deadly serious.
He starts away and waves for themto follow Kit and WII
exchange nystified glances and | eave their seats.

EXT. CHURCH -- NI GHT
Led by Henslowe, Kit and WII hurry to A CROND (Puritans

in black) staring at the church's front door. Nailed high
above, A LARCE POSTER gl ares down at the anxious faces.

HENSL ONE
These appear on nearly every street.

They nove cl oser through the crowd and Kit scans the poster.

In large black letters, the poster reads: "MARCH AGAI NST
THE PONERS OF HEAVENI" He can't yet see the very bottom

Wth a frown, he turns cautiously to Hensl owe.

KIT
VWat's it to do with nme?

Hensl owe jostles to the front of the crowd and points to
the signature at the bottomof the poster. Kit peers closer
in disbelief. He gulps. It reads: "CHRI STOPHER MARLOWE. "

KIT
They' ve taken ny words... It's from
one of ny plays.

HENSL ONE
They' || have you on treason for this.

You know t he puni shnent for treason,
don't you?

Kit freezes in terror..
FLASHCUTS:

- Gallows: A crowd JEERS as Kit hangs by the neck, barely
alive. Executioners cut himdown and revive himw th water.

- Execution table: Kit is disenbowel ed and castrat ed.
- Choppi ng Bl ock: An axe thuds down into Kit's neck.

- Execution table: Kit's dead body is severed into quarters.
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BACK TO SCENE
Kit flinches and turns to Hensl owe and WI| desperately.

KIT
You know | didn't wite this.

W LL
Then who?

Kit shakes his head. Scared but furious, he wheels, rips
the poster fromthe door.

KIT
Let's find out!

The crowd reacts. A PURI TAN WOVAN points at him

PURI TAN WOVAN
lt's him He' s t he onel!

The cromd GRUMBLES. Wth WIIl in tow, Kit ranpages off
down the street, the poster clasped in his hand.

EXT. LONDON STREET -- N GHT
W1l struggles to keep up as Kit marches al ong, half-nmad.

WLL
Where are you goi ng?

KIT
To find the charlatan printer who
made this venomed t hi ng.

Kit spies ANOTHER POSTER. He grimaces and barrels onwards
to a shop wwth a sign that reads: "Edward Bl ount & Sons."

EXT. EDWARD BLOUNT & SONS -- N GHT

Kit rams the thick oak door. It shakes, but he rebounds,
maki ng no inpact. WII watches and frowns.

WLL
How d'you know it's this one?

KIT
| don't.

Kit ranms the door again. No inmpact. WII stands in front.
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W LL
Don't be such a fool. Anyone in
Engl and - anyone in all of Europe -
could have printed it.

Kit nods calmy, but crashes into the door again. He sl unps,
grips his sore shoulder. WII kneels down beside him

KI'T
You know what this neans, don't you?

WLL
That you need a stronger shoul der?

KI'T
It nmeans these |ibels have posted a
fence between nyself and the Queen.
She only protected ne while ny plays
did no harm

WIIl takes the poster fromhis hand and scans it over.

W LL
These weren't cheap. It took power,
organi zation to post so many. Are
there any lords who wi sh you dead?

Kit shrugs and heaves hinself to his feet.

KIT
Is there a horse | can borrow?

W LL
Hensl owe has sone at the Rose. (o.

Kit nods and races off. At the corner, he stops dead and
backs up quickly. A LYNCH MXB (mainly Puritans) turn the
corner. Torchlight flashes. They swarm towards him

PURI TAN MAN
Hereti c!

PURI TAN WOVAN
Hang t he scoundr el

He spins around. Sprints back towards WIIl, but the nob
descend upon himtoo fast. WII| darts away down a side
street as the nob shove and jostle Kit towards a parKk.
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